Orchard Road Presbyterian Church, the Chapter
presented 3 pipe organ recitals to the community. It is
my hope that one day, andiences and congregations in
Singapore will duly recognise organ music as a genre in
its own right, equally at home in both the concert hall
and in the worship service. We will endeavour to achieve
this through both regular recital programmes as well as
music education. In this light, projects for zoos5 will
include the Pipe Organ Encounter-Plus (POE+) which
aims to attract and expose young pianists to the organ
music world. Several other projects involving Church
Music and certification are also in the pipeline.

As the Guild's only South-East Asian Chapter, the road
ahead is dotted with challenges and in largely
“unchartered” territory as our chapter continues to grow.
But I believe that if we hold on to our dreams, with faith,
unity and much support from each of our treasured
members, Singapore AGO will be well on her way to
fulfilling the mission of education, enrichment and
dedication to the organists in Singapore and the region.

May you experience peace, prosperity and fulfillment in
the year ahead!

Evelyn 8. E. Lim, pma
Dean

"May our dreams prove rich with promise,
each endeavor well begun.
Great Creator, give us guidance
till our goals and yours are one."”
- Hymn writer, Catherine Cameron, 1967

Dr. Evelyn Lim Dean
Dr. Margaret Chen Honorary Advisor
Mr. Ong Te-Min Secretary
Ms. Ng Chet Wei Treasurer
Mrs. Dorothy Lee Membership Officer
Mrs. Esther Seet Publicity Officer
Dr. Tang Boon Sen Newsletter Editor / Reporter
Mr. Adriel Yap Standing Committee / Program Director
Ms. Mary Gan Member
Ms. Melissa Goh Member
Mr. Nicholas Leow Member
Ms. Ellena Yeo Member

The Chapter hopes to advance the influence of organ and choral
music (both sacred and secular) in Singapore by upholding the aims
and purposes of the American Guild of Organists.

The Methodist School of Musie, an institution which also shares
many of the ideals of the Guild in upholding and promoting the ideals
in church music, serves as the local headquarters of the Singapore
AGO. Together, the Guild and MSM, with their combined resources
and network, hope to cross religious and denominational boundaries
to create an increased awareness of organ and choral music in
Singapore, and in time, its neighbours.

The inauguration of the Singapore Chapter was held on zoth
February 2oo4 at Kampong Kapor Methodist Church with a Walker
& Taylor organ originating from 1936. The guest-of-honour for the
evening, Bishop Dr. Robert Solomon, presided over the installation
of executive and standing committee members.

In her Dean's address, Dr. Evelyn Lim outlined the reasons for the
Chapter's inception and spoke of her hopes for the local Chapter. Mr.
Ong Te-Min then read the Message from Dr. Frederick Swann,
President of the American Guild of Organists. [continued]

PIPE ECHOES - [AM 2005 01









ORGAN RECITAL BY YOO JI EUN, ADRIEL YAP
and ESTER. WONG ON g™ DECEMBER 2004
- by Nicholas Leow

Yoo Ji Eun

The concert opened with a most sparkling account of the first
movement from the first Trio Sonata in E flat major by J.S. Bach.
Despite having to restart the work at a less frantic tempo, the
organist demonstrated mastery of the demands of the piece and
gave a confident performance with clear articulation. Such
assured playing was also evident in the Pachelbel chorale
prelude on “Vom Himmel hoch, da komm” ich her” with a satis-
fying build-up in tempo and texture to do justice to the piece's
title (translated as “From Heaven on High I Come to You"). The
rather slow opening did not exactly match the description of
“lilting™ as suggested in the programme notes but then again,
there would not be as suceessful a build-up if it were already
tripping quickly along in the beginning.

The seasonal settings of chorale preludes by Demessieux and
Yon were enchanting and performed most satisfactorily by the
organist. The reed stop used in Yon's setting was perhaps a tad
too powerful in comparison to the rest of the stops used, but this
could be attributed to the inherent nature of this particular
organ. Being a rather tame instrument on the whole, it is
perhaps more ideal for miniature pieces such as these chorale
preludes.

The hymn “O Come, All Ye Faithful” was sung at the end of Miss
Yoo's performance. The setting was rousing with an uplifting
build-up before the last stanza. However, the registrations used
were most disappointing, especially with the last stanzas where
a modulation to a higher key took place. It is ironic that the final

Ester Wong

Ms. Wong's segment opened with a characteristically French
Barogque Offertoire from the Mass for the Convents by
Francois Couperin. This stately piece was most enjoyable, with
Ms. Wong showeasing the alternation of forte and pianc
between the two available manuals. I was amazed at how
professionally Ms. Wong, like Mr. Yap, adjusted her
registrations on the spot due to the technical defect in the grd
manual. There was a most impressive instance where
Ms. Wong pushed in a whole lot of stops in a flash between the
piece’s different sections.

Bach's “St. Anne’ Fugue in E flat major is a perennial
favourite with organists, and was wonderfully executed by
Ms. Wong. This is a triple fugue with an opening theme
reminiscent of the hymn “0 God, Our Help in Ages Past”
(hence the nickname).

The Pierne and Carter works that followed were done most
energetically and impressively. The two movements from
Pierne’s Trois Pieces sparkled brilliantly and were most
refreshing. The climax to Carter’s Toccata was rousing — a
wonderful performance! However, the pedal-part at the
beginning of the Toecata should have had louder registrations
since the melodic line was there (unless of course it was
deliberately meant by the organist to be subtle).

The hymn that followed the presentation of floral bouguets to
our three wonderful performers was played by Mr. Yap. Simi-
lar settings to stanzas 3 and 4 where the pedals are absent are
worth considering for use in church services when only men or
women are singing,.






challenging component of the exam for me had to be the
terrifying quick study test. The ABRSM has been known to set
some rather tough quick study test pieces for their diploma
exams and to assess them very stringently. The ones I got for
my Advanced Certificate and LRSM exams were formidable
enough, so I was expecting the worst for FRSM.

- We notice that you are still taking lessons under
Dr. Lim after completing the FRSM; what is
the reason behind this?

Completing the FRSM does not mean the end of the road
where music lessons are concerned. Music education is a
continuing process and there is just so much organ repertory
to explore and learn. I feel that it {s essential to have a great
teacher such as Dr Evelyn Lim to provide the necessary guid-
ance as well as to offer wonderful insights, suggestions and
constructive criticisms. I'm really blessed to have been taught
by Dr. Lim since the very beginning.

- We heard that you have received an offer from
the ABRSM recommending you to apply for a
scholarship. What are your plans?

Yes, I received a letter from the ABRSM Exams Office in
November citing the examiners’ recommendation that I
should consider applying for a scholarship at one of the Royal
Schools of Music in the UK for further studies. I'm currently
going through the various postgraduate programmes on
offer at the four Royal Schools of Music through their respec-
tive websites, just to satisfy my curiosity if nothing else.
Ultimately it will be a difficult decision for me as it will mean
resuming the life of a full-time student if I choose to embark
on further musical studies.

- How do you feel about your musical achievements;
aoradd anvherd o thear mean to o ?

Ge& The Ten Commandments of o>
G Organ Practice 20

1. Thou shalt practice every day, even if only for a short period.

2. Thou shalt NEVER practice faster than thou canst play perfectly,
for it is written: Perfect Practice Makes Perfect.

3. Thou shalt NOT put off working on the hard parts; David did not
invite Goliath to come back after tea.

4. Thou shalt work out a usable fingering, inscribe it on thy papyrus
and NEVER vary from same, for Fumble Fingers Find Fate Fickle.

5. Thou shalt never apologise for thy playing, nor say "Oops!" when
thou makest a mistake, for thou wilt only draw attention to things
which otherwise would never be noticed by the thick people.

6. Thou shalt practice each composition in short segments; that thy
fingers may not break off more than thy mind can chew.

7. Thou shalt listen ... and not only to organists, for it is written: What
this untidy world needs is fewer organists and more musicians who can

play the organ.

8. Thou shalt NOT play pedals without shoes ... for thy Odor-Eaters
may be spent, and besides, it leads to sloppy playing.

9. Thou shalt begin and end each practice session with something
thou canst play readily, that thou mayest not be discouraged.

10. Thou shalt always remember that thy practice is a labour of love
and that by persistence (oft proved by thyself in other undertakings)
thou canst bring to pass many wonders.

- contributed by Ms. Melissa Goh, courtesy of the Theatre Organ Society aof
Australia, New South Wales chapter




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


